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Pri pfipravé premiérového Letniho vytvarného salonu jsme se mohli v KODL
Contemporary tésit jak z vynikajicich dél, tak i pozitivniho pfistupu vsech
autorli. Doufdme, Ze nase nadseni pocitite skrze tuto vystavu i vy.
Vychézeli jsme z naseho tradi¢niho dlrazu na kvalitni malbu. Prezentaci se
vam vsak snazime umozZnit porozumét i samotnym umélcim a jejich osobnos-
tem, nejen jejich vystavenym dildm. Pravé proto vznikl i tento katalog.
Avantgarda totiz ¢asto byva kritiky nepochopend, nicméné pravé toto uméni
skryva naboj nasi dnesni doby. Jeho objevovani a pochopeni je o to poutavéjsi
a obohacujici. Jsem rad, Ze jste se spole¢né s nasim tymem KODL Contemporary
vydali na tuto dobrodruznou cestu.

Matyés Kodl, MA

Soucasnd Ceskd malba zazivd pozoruhodné obdobi. Registrujeme celou fadu
talentd, ale také uz ve stfedni generaci autor( spatfujeme nemalo tak zvanych
stalic. Nynéjsi svét skytd v mnohém netusené moznosti. Zdsadni slogan Tho-
mase L. Friedmana ,Svét je plochy” neni jiz pouhou prézdnou metaforou. Pry¢
jsou hranice a svym zpisobem vzdélenosti. Déjiny se opakuji a my daleko vice
nez kdy jindy (anebo opét po desitkach let) midZeme plné a po pravu touZit
po srovnani s okolni realitou. Celd fada pozoruhodnych talentd, ale i stalic
stfedni generace pokracuje v mnohdy unikatni tradici ¢eské malby. Letni sa-
lon predstavi nékteré z téchto autort. Galerie KODL tak navéaze na dlouhou
a ojedinélou tradici své ¢innosti, kterd uz po mnoho let predstavuje to nejlepsi
z Ceské vytvarné scény. Prezentovani autofi nesleduji shodné téma, nebo vy-
razovy jazyk. Spole¢nym jmenovatelem téchto Sesti malifG a jedné malitky je
predevsim jejich vysokd kvalita a nebyvalé zaujeti pro malbu jako takovou.

Magr. Jan Kudrna
kurator



When preparing the premiere Summer Art Salon, our team at KODL Contempo-
rary had the chance to enjoy both the exceptional quality of the artworks and
a very kind and warm-hearted cooperation with the artists. We hope that our
enthusiasm will be reflected throughout the entire exhibition.

We remained faithful to our traditional focus on the high quality painting. Be-
sides presenting the works of art, this exhibition aims also at enabling you to
discover and understand the artists themselves and their personalities. That is
why this catalogue was created.

In fact, the avant-garde is often misunderstood, however precisely this art con-
tains and reflects the momentum of our time. Discovering and understanding
this art is thus even more intriguing and enriching. | am glad that you decided
to follow our team KODL Contemporary to this adventurous course.

Matyas Kodl, MA

The contemporary Czech painting experiences a noteworthy period. We register
a whole range of talents as well as a whole range of so-called perennial stars
in the middle generation of authors. Present world provides unexpected op-
portunities in many respects. The famous slogan of Thomas L. Friedman “World
is flat” is no longer just an empty metaphor. Boundaries and in a sort of way
distances are gone. History repeats itself and we can more than ever (or again
after decades) fully and by right long for comparison with the surrounding
world. A whole range of remarkable talents as well as the perennial stars of the
middle generation continues with the, in many respects, unique tradition of
the Czech painting. The Summer Salon will present some of these authors. Gal-
lery KODL will follow up in that respect with a long and exceptional tradition
of its activity by representing the very best of the Czech art scene. The authors
involved don't follow the common topic or expressional language. The common
feature of these six painters and one female painter is above all their high quality
and extraordinary keen interest for painting as such.

Magr. Jan Kudrna
curator



Ondrej Basjuk

Ondfrej Basjuk patii do nejmlad3i generace soucasnych ceskych malifd. Jeho
tvorba je v mnohém nezaménitelna. Vychazi z Basjukovy osobni fascinace
uménim Délného vychodu. V jeho podéni viak nejde o nahodily pohyb na
hranici pochopeni a ¢irého zaujeti exotickou jinakosti. Basjuk dlouhd léta
soustavné studuje zvyklosti a filozofii zobrazovani v téchto krajindch. Pomoci
této své zkulenosti a dalsich znalosti z oblasti filozofie a kulturni historie
obecné se pousti do sloZitych a promy3lenych analyz. Ve své malbé se zamé-
fuje na pozvolné, nenucené, aviak presto soustavné naruSovani a pokouseni
hranice nadeho vnimatelného svéta. Provadi jakysi vlastni prizkum, kterym

Ondiej Basjuk

nednavné alespori ¢aste¢né pronikd za pomyslnou oponu prostoru, ktery je Lezci horo, 2015, akryl na platné, 100 x 80 cm (vpravo detail)
ndm vymezen. Basjukova malba je osobitd, zaloZzena na studiu grafiky a na- Mountaineers, 2015, acrylic on canvas, 100 x 80 cm (Detail right)
sledné kresby. Technicka vyspélost a pres autoriv mlady vék také vyzralost

jeho projevu mu dava tolik daleZity pocit tvardi jistoty. s

=
Ondrej Basjuk ranks among the youngest generation of the contemporary
Czech painters. His creation is in many ways unmistakable. It is based on
Basjuk’s personal fascination with the Far East’s art. However, in his case it is
not about a random move on the edge of understanding and pure fascination
with the exotic dissimilarity. Basjuk has been constantly studying for many
years the customs and philosophy of displaying in these countries. Using this
experience and other personal fascinations with philosophy and culture history
in general, he let himself into complicated and thoughtful analyses. He focuses
in his paintings on gradual, easy, but nevertheless constant, disturbing and
teasing of borders of our perceivable world. He performs his own research with
the aid of which he tirelessly at least partially penetrates trough the imaginary
curtain of space, which is defined for us. Basjuk’s painting is distinctive, based
on studies of graphics and afterwards drawing. His technical maturity and, de-
spite the author’s younger age, also maturity of display gives him so important
sense of creative certainty.

2013: Druh4 cena poroty - Cena kritiky (spole¢né s Tomasem Jetelou, prvni misto neudéleno)
Vybrané vystavy:

2013: Zadni strana pobieZni vysotiny, Paléc Adria, Praha, Laureétské vystava Ceny kritiky
2014: Kultovni vystava, Fait Gallery, Brno

2015: Dira ve vzduchu, Galerie vytvarného uméni v Chebu, Cheb

2013: Jury’s second award - The Critics” award (together with Tomds Jetela, first place was not
awarded)

Selected exhibitions:

2013: Zadni strana pobrezni vysociny (Back site of the coastal highlands), Adria Palace, Prague,
Lauretans’ exhibition, The Critics’ award, Prague

2014: Kultovni vystava (Cult exhibition), Fait Gallery, Brno

2015: Dira ve vzduchu (Hole in the air), GAVU Cheb






Ondfej Basjuk
Svitek, 2016, akryl na platng, 100 x 120 cm
Ribbon, 2016, acrylic on canvas, 100 x 120 cm
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Ondiej Basjuk

Bad Shelter, 2017,

akryl, papir na platné, 40 x 40 cm
Bad Shelter, 2017,

acrylic, paper on canvas, 40 x 40 cm
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Ondfej Basjuk
Red, 2017, akryl na platné, 30 x 20 cm
Red, 2017, acrylic on canvas, 30 x 20 cm




it Faniii Ondfej Basjuk
Breaking stereotipes, 2017, akryl na lepence, 70 x 50 cm
Gt w ALY Breaking stereotipes, 2017, acrylic on cardboard, 70 x 50 cm
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Ondiej Basjuk
Pipeline, 2017, akryl, papir na platn&, 80 x 60 cm
Pipeline, 2017, acrylic, paper on canvas, 80 x 60 cm



Ondfej Basjuk
ol B Okamzik zlomu, 2017, akryl na lepence, 100 x 70 cm
Fracture, 2017, acrylic on cardboard, 100 x 70 cm




Ondiej Basjuk
Tarzan, 2017, akryl na platné, 120 x 100 cm
Tarzan, 2017, acrylic on canvas, 120 x 100 cm
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Ondiej Basjuk , Ondiej Basjuk
il Za zdi, 2017, akryl na lepence, 40 x 30 cm M"h"ﬂy Jemnd hrubost, 2017, akryl na lepence, 40 x 30 cm
Behind the wall, 2017, acrylic on cardboard, 40 x 30 cm Gentle roughness, 2017, acrylic on cardboard, 40 x 30 cm
ol ke
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Canon, 2017, akryl na lepence, 40 x 30 cm
Canon, 2017, acrylic on cardboard, 40 x 30 cm

Ondfej Basjuk
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et Ondfej Basjuk
Dream, 2017, akryl na lepence, 40 x 30 cm
Dream, 2017, acrylic on cardboard, 40 x 30 cm
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- Ondrej Basjuk

— Jindra Hojer drézdi kobru holou rukou, 2017, akryl na papite, 40 x 30 cm
Jindra Hojer irritates a cobra with bare hands, 2017, acrylic on paper,

40 x 30 cm



Ondrej Basjuk
OHR, 2017, akryl na lepence, 40 x 30 cm
OHR, 2017, acrylic on cardboard, 40 x 30 cm




Josef Bolf

Josef Bolf patii mezi nejzasadnéjsi postavy soucasné ceské malby. Svym pro-
jevem, ktery v sobé snoubi nutkavost, zranitelnost a télesnost, podporuje
bytostnou malbu. V podatcich se v Bolfovych pracich prosazovala komiksova
stylizace. Nejde v3ak o dosazeni prvotniho efektu a zaru¢ené pisobivosti.
Bytosti v ¢asnych dilech Josefa Bolfa vyzatuji pocity nostalgie a smutku. Ziji
v podivuhodnych krajinach jisté rozpolcenosti, kterou poloha komiksu zasa-
zend do prostiedi zmaru a nejistoty reprezentuje. Bezprostfedné po tomto
obdobi Bolf zacal pracovat s technikou proskrabavané tuse, kterou nanasi na
vrstvu voskového podkladu. Tuto obecné znémou ,3kolni” technologii malby
pripominaji také témata, kterd zpracovava. Vraci se do obdobi détstvi a kon-
frontuje ho s drsnou realitou, kterou dovadi do extrémnich poloh. Figury stavi
do ¢asto bezvychodnych situaci, vyprazdnéného odlidsténého mésta, kde se
stietavaji s pocity samoty, zmaru a také smrti. Tématu mésta a ¢lovéka, nebo
chceme-li vztahu ¢lovéka a prostiedi, které jej dennodenné obklopuje, se
Bolf vénuje i nadale. V jeho dilech probiha jakasi kontinualni analyza tohoto
vztahu, ke které se velmi sugestivné az intimné vraci ve filmu s nazvem Tézka
planeta, jenZ predstavil na prelomu let 2014 a 2015 u pfileZitosti stejnojmen-
né vystavy v galerii Hunt Kastner.

Josef Bolf belongs to the leading figures of the contemporary Czech painting.
With his expression, which unites compulsion, vulnerability and physicality,
he supports figurative painting. In the beginning, there was a comics styliza-
tion in Bolf’s artworks. However, it is not about achieving a superficial effect.
Figures in the Bolf’s early artworks radiate an impression of nostalgia and
sadness. They are living in strange landscapes of some sort of disunity which is
represented by the position of comics depicted in downfall and insecurity. Right
after this period Bolf began to work with the technique of scratched ink, which
he applies on a layer of wax base. This common known “school” technique is
also reminded by the topics that he manages. He returns to the childhood and
confronts it with the harsh reality which he takes to the extreme positions. He
often puts the figures into the desperate situations, into an emptied dehumani-
zed city, where the feelings of loneliness, downfall and even death collide. The
topic of city and human, or if you want, relationship between human and eve-
ryday surroundings, is the topic which he keeps pursuing. In his artworks, there
takes place some continual analysis of this relationship, to which he very sug-
gestively, even intimately, returns in the movie called ,Tézkd planeta” (“Heavy
planet”), which he presented at the turn of the years 2014 and 2015 at the
occasion of the same name exhibition in the Gallery Hunt Kastner.

Vybrané vystavy: Selected exhibitions:

2006: Death Is Not the End?, Moravska galerie, Brno 2006: Death is Not the End?, Moravian Gallery, Brno
2008: Great Expectations, ZAK Gallery, Berlin 2008: Great Expectations, ZAK Gallery, Berlin

2010: The Wolf, Ana Cristea Gallery, New York, N. Y., USA 2010: The Wolf, Ana Cristea Gallery, New York, N. Y., USA
2011: Josef Bolf, Arthobler gallery, Porto 2011: Josef Bolf, Arthobler gallery, Porto

2013: Places to Forget, Arthobler gallery, Ziirich 2013: Places to Forget, Arthobler gallery, Ziirich

2014: Forlorn Martyrs Pull A Mirror From The Abyss, Galerie Dukan, Leipzig 2014: Forlorn Martyrs Pull A Mirror From The Abyss, Gallery Dukan, Leipzig



Josef Bolf
Bolavé ruka, 2014, akryl a tus na papite, 70,5 x 100,5 cm (vlevo detail)
Painful arm, 2014, acrylic and India ink on paper, 70,5 x 100,5 cm (Detail left)

JOSEF BOLF
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Josef Bolf
Konec srpna, 2014, akryl, tus, klih na papite, 70,5 x 100,5 cm
End of August, 2014, acrylic, India ink, glue on paper, 70,5 x 100,5 cm

Josef Bolf
Cerven4 holka, 2014, akryl a tu$ na papite, 60,5 x 80,5 cm
Red girl, 2014, acrylic and India ink on paper, 60,5 x 80,5 cm



Josef Bolf
Z Cela, 2015, akryl, tus, klih, asambléz, 60,5 = 80,5 cm
From the forehead, 2015, acrylic, India ink, glue, assemblage, 60,5 x 80,5 cm

Josef Bolf
Zelend vesta, 2014, akryl, tus, klih, asambléz, 60,5 x 80,5 cm
Green waistcoat, 2014, arcylic, India ink, glue, assemblage, 60,5 x 80,5 cm




Josef Bolf
Vedle sebe, 2017, olej na platné, 70 x 100 cm
Side by side, 2017, oil on canvas, 70 x 100 cm

Josef Bolf
Spojeni, 2017, olej na platné, 70 x 100 cm
Connection, 2017, oil on canvas, 70 x 100 cm
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Josef Bolf
Skrze tvére, 2017, olej na platné, 70 x 100 cm

Through the faces, 2017, oil on canvas, 70 x 100 cm W s
ot b
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Josef Bolf
Treti oko, 2017, olej na platné, 70 x 100 cm
Third eye, 2017, oil on canvas, 70 x 100 cm




Martin Krajc

Martin Krajc je pozoruhodny autor ¢eské vytvarné scény. Zaujme svou expre-
sivni malbou, ktera v sobé kombinuje dravost a neskryvanou radost ze Zivota.
Krajc se etabloval ze street artového prostiedi. Tato zkusenost jej v pocatcich
velmi ovlivnila a byla mu silnym inspira¢nim zdrojem. Dalsim zésadnim mez-
nikem v jeho tvorbé byla studijni cesta do Madridu, kde ho ovlivnili barokni
mistfi. Jeho malifsky projev se vice uvolnil a stal se hravym. Krajc dnes pracuje
s rozmérnymi formaty a jeho naturel jako by byl v souladu s ¢astym motivem
bykd. Jeho malba se zaobird predevsim figurou. Pozoruhodnd je v3ak i série
konkrétnich nebo smy3lenych interiérd, které svou strohosti a odlidsténim
vytvareji zajimavy protiklad k vyraznym a ¢asto barevné vyvedenym figural-
nim motivim. Nemalou &st dila Martina Krajce predstavuji zvifata a obrazy,
které jsou vylu¢né abstraktni. Krajcova divokost, pribojnost, lehkost a misty
aZz automatickd malifskd samoziejmost utvareji efekt, ktery poutd a zaujme.

Martin Krajc is a remarkable author of the Czech fine art scene. He attracts
with his expressive painting which combines vigor and unconcealed joy of life.
Krajc established himself out of street art scene. This experience influenced
him a lot in the beginning and was a strong inspirational source. Another key
turning point in his creation was the study journey to Madrid where he was in-
fluenced by the baroque masters. His painting became more easy and playful.
Krajc works today with large formats and his nature is like in harmony with the
frequent bull motive. His painting concerns itself above all with figure. How-
ever, remarkable is also his series of concrete or made up interiors which create,
with their plainness and dehumanization, an interesting contrast to noticeable
and often coloured figure motives. Not a small part of Martin Krajc’s creation
represent animals and pictures which are strictly abstract. Krajc's wildness,
vigor, easiness and sometimes even automatic painter’s matter of course create
together an effect which attracts and engages an attention.

2007: Prvni misto - Art Competition Seat Arte Emocion, Madrid
2012: Treti cena poroty - Cena kritiky

Vybrané vystavy:

2015: Welcome to Paradise, DSC Gallery, Praha

2015: Galerie Vaclava Spaly, Praha (se skupinou OBR)

2016: Libido, Vystavni siti Ménes, Praha

2007: First place - Art Competition Seat Arte Emocion, Madrid
2012: Jury’s Third award - The Critics’ award

Selected exhibitions:

2015: Welcome to Paradise, DSC Gallery, Prague

2015: Vidclav Spdla Gallery, Prague (together with group OBR)
2016: Libido, Mdnes, Prague
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Martin Krajc
Girl with bird, 2017, akryl, olej, uhel na plétng&, 120 x 140 cm (vlevo detail)
Girl with bird, 2017, acrylic, oil, charcoal on canvas, 120 x 140 cm (Detail left)

MARTIN KRAJC 23



Martin Krajc
In the nature, 2017, akryl, uhel na plétné, 120 x 140 cm
In the nature, 2017, acrylic, oil, charcoal on canvas, 120 x 140 cm

Martin Krajc
Club 007, 2004, akryl na platné, 90,5 cm x 115 cm
Club 007, 2004, acrylic on canvas, 90,5 cm x 115 cm




Martin Krajc
Oil Puto, 2017, olej na platné, 140 x 160 cm
Oil Puto, 2017, oil on canvas, 140 x 160 cm
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Martin Krajc
Girl with parasol, 2017, akryl, olej, uhel na platné, 60 x 60 cm
Girl with parasol, 2017, acrylic, oil, charcoal on canvas, 60 x 60 cm

MARTIN KRAJC 25



Martin Krajc
Girl with a braid, 2017, akryl, uhel na platn&, 100 x 80 cm
Girl with a braid, 2017, acrylic and charcoal on canvas, 100 x 80 cm
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Martin Krajc
Bathing, 2017, akryl, uhel na platng, 100 x 120 cm
Bathing, 2017, acrylic and charcoal on canvas, 100 x 120 cm

MARTIN KRAJC
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Martin Krajc

Vesper, 2017,

akryl, uhel na platng, 100 x 120 cm

Vesper, 2017,

acrylic and charcoal on canvas, 100 x 120 cm

Martin Krajc

Girl on the Branch, 2017,

akryl, uhel na platng, 100 x 120 cm

Girl on the Branch, 2017,

acrylic and charcoal on canvas, 100 x 120 cm
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Martin Krajc

Toro, 2017, akryl, uhel na pl4tn&, 100 x 120 cm
Toro, 2017, acrylic and charcoal on canvas, 100 x 120 cm

MARTIN KRAJC 29



Pavla Malinova

Pavla Malinova je jednou ze zasadnich ¢eskych mladych malifek. Pozoruhodna
autorka, kterd by si zaslouZila mnohem vice pozornosti. Sledovat jeji proza-
tim nepfilis dlouhou uméleckou dréhu je velmi zajimavé. iz v dobé studii na
Fakulté uméni Ostravské univerzity patfila mezi vyjimecné talenty. Jeji malbu
mUZeme charakterizovat jako rafinovanou, technicky velmi vyspélou, ale pie-
devsim nebyvale imaginativni. Obrazy Pavly Malinové jsou syntézou skrytych
poselstvi lidskych dél. Jeji jazyk je naznakovy, ale presto ¢itelny. Pracuje s od-
kazy a misty i metaforami. Jde v mnoha pfipadech o vztah mezi dvéma svéty.
Mezi muzem a Zenou, mezi jasnym a nevyi'¢enym, mezi vulgaritou a néznosti.
Pavle Malinové je blizké cosi z brutalismu a primitivismu, ackoliv z jejich praci
témér vZdy promlouva Zenskost. Svidj projev stavi také na vyrazné barevnosti,
kterd neni pouZzivana za d¢elem umélého zbytnéni ¢i nasobeni vysledného
efektu, ale je v piimém dialogu s formou a vyznamem dél samotnych.

Pavla Malinovd is one of the leading Czech young female painters. She is
a remarkable author who should have more attention. It is interesting to see
her, for now not so long, artistic career. Already during her studies at the
Art Faculty in Ostrava she belonged among the exceptional talents. We can
characterize her painting as refined, technically very matured, but above all
unprecedently imaginative. Pavla Malinovd’s pictures are synthesis of hid-
den messages of human creations. Her language is sketchy, but readable. She
works with references and sometimes also even metaphors. It is in most cases
about relationship between two worlds. Between man and woman, between
clear and hidden, between vulgarity and gentleness. It is close to brutalism and
primitivism by Pavla Malinovd, but you can feel almost always feminineness
out of her artworks. Her display is also based on distinctive colors which are
not used to artificially overcome or multiply the resulting effect but they are in
direct dialogue with the form and meaning of the artworks themselves.

Vybrané vystavy:

2015: Duchnovina, Galerie mésta T¥ince, T¥inec

2015: Esoterickd dutosvétskost, Nevan Contempo, Praha
2016: Zivé ploty, Galerie Mésic ve dne, Ceské Budgjovice

Selected exhibitions:

2015: Duchnovina, Trinec Town Gallery, Trinec

2015: Esoterickd dutosvétskost (Esoteric HolloWorldiness), Nevan Contempo, Prague
2016: Zivé ploty (Living fences), Mésic ve dne (Moon in the day), Ceské Budé&jovice
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Pavla Malinova
Pan Kulitka, 2017, olej a sprej na platné, 135 x 150 cm (vlevo detail)
Mr. Little ball, 2017, oil and spray on canvas, 135 x 150 cm (Detail left)




Pavla Malinova
Mecoun, 2014, olej a pastel na pl4tné, 140 x 100 cm
Swordfish, 2014, oil and pastel on canvas, 140 x 100 cm
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Pavla Malinova
Faraon, 2014, olej na platn&, 114 x 101 cm
Pharaoh, 2014, oil on canvas, 114 x 101 cm

Pavla Malinové
Buracejici se slunce, 2015, olej na platng, 100 x 130 cm
Roaring sun, 2015, oil on canvas, 100 x 130 cm




Pavla Malinova
Amatérské vizionar'stvi, 2015, olej na platné, 130 x 140 cm
Amateur fortune-telling, 2015, oil on canvas, 130 x 140 cm




Pavla Malinova
Sachovnice, 2014, olej na platné, 90 x 90 cm
Chessboard, 2014, oil on canvas, 90 x 90 cm

A MALINOVA




Jakub Spaiihel

Jakub Spafihel se uZ svou ranou tvorbou profiloval jako obrovsky talent ¢eské
malifské scény. Jiz od pocatku svych studii na Akademii vytvarnych uméni
v Praze pod vedenim Milana Knizaka a Jifiho Davida zacal byt vyhleddvanym
autorem mezi sbérateli. Pracuje osobitym, redukovanym a gestickym stylem.
Z jeho maleb je citit lehkost, pFesto jsou velmi ¢asto doslova prosyceny ener-
gif a silou. Nejde v3ak o umanutost nebo bazalni snahu o dosazeni snadného
efektu. U Sparihela jde o jakési zacileni na podstatu vyobrazené véci & osoby.
Od zadatku své umélecké kariéry se vénuje zobrazovéni tradi¢nich témat,
ktera pro néj maji silnou a vysokou osobni hodnotu. Projevuje se to prede-
vsim v cyklech interiérd baroknich kosteld nebo lustrd. Tyto ¢asem provérené
predméty a mista jsou konfrontovany se Spafihelovou redukovanou formou,
kterd intuitivné, divoce, aviak nebyvale citlivé cili na podstatu a energii vy-
obrazenych vé&ci. Jakub Sparihel na sebe upozornil sérif, v niz se vénoval ben-
zinovym pumpam, které zafi do tmy, jako by se jednalo o odzy klidu a spasy
podél temnych délni¢nich tepen. Zpracoval také motiv narodnich bank nebo
scenérii Berlina, v némz néjakou dobu pobyval a tvofil. V kontrastu s témito
silnymi a monumentalnimi tématy jsou dila inspirovand Bohuslavem Reyn-
kem, ve kterych Spaihel naopak dokazuje, jak citlivy a jemny dokaze i pres
svdj Zivelny jazyk byt.

Jakub Sparihel profiled himself from the very beginning of his creation as a
huge talent of the Czech painting scene. From the beginning of his studies at
the Academy of Fine Arts in Prague under the tutelage of Mr. Milan Knizdk
and Jifi David he became a well-liked author by the collectors. He works with
a distinctive, reduced and gestural style. You can feel lightness from his paint-
ings, yet they are often literally filled with energy and strength. However, it
is not stubbornness or basal effort to achieve an easy effect. By Sparihel it is
about some kind of aim at nature of the pictured thing or person. From the
beginning of his career he dedicated himself to depiction of traditional topics
which has a strong and huge personal value for him. It manifests itself above
all in the series of interiors of baroque churches or chandeliers. These time-
tested objects and places are confronted with Spaiihel’s reduced form which
intuitively, widely, but unusually sensitively points at the nature and energy
of the depicted things. Jakub Sparihel drew the attention to himself with the
series in which he pursued petrol stations that shine into the dark as if they
are oases of calm and salvation along dark highways. He also processed a
motive of national banks or sceneries of Berlin where he lived and created for
some time. In contrast to these strong and monumental topics, there is a series
inspired by Mr. Bohuslav Reynek in which Sparihel, on the contrary, proves how
sensitive and soft he can be, despite his unrestrained expression.

Jakub Spaiihel
Lustr (Lego), 2012, akryl na platng&, 125 x 95 cm (vpravo detail)
Chandelier (Lego), 2012, acrylic on canvas, 125 x 95 cm (Detail right)

Vybrané vystavy: Selected exhibitions:

2012: Slepice v pekle, Galerie hlavniho mésta Prahy (spole¢né s Lubomirem 2012: Slepice v pekle (Hens in hell), Prague City Gallery (together with
Typltem) Lubomir Typlt)

2014: Jakub Spaiihel, Adam Gallery, Brno 2014: Jakub Sparihel, Adam Gallery, Brno

2016: Obrazy 1648-2016, Galerie Vaclava Spély, Praha 2016: Obrazy 1648-2016 (Pictures 1648-2016), Vdclav Spdla Gallery, Prague
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Jakub Spaiihel
Modrésci, 2017, akryl a pigment na platné, 140 x 240 cm
Blue butterflies, 2017, acrylic and pigment on canvas, 140 x 240 cm
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Jakub Spaiihel
Zamek, 2013, akryl na platné, 150 x 200 cm
Castle, 2013, acrylic on canvas, 150 x 200 cm
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Jakub Spaiihel
Baletky, 2017, akryl na platné, 50 x 70 cm
Ballerinas, 2017, acrylic on canvas, 50 x 70 cm

Jakub Spaiihel
m Lustr, 2010, akryl na platné, 60 x 80 cm

Chandelier, 2010, acrylic on canvas, 60 x 80 cm
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Jakub Spaiihel
Lustr, 2009-2012, akryl na platné, 90 x 60 cm
Chandelier, 2009-2012, acrylic on canvas, 90 x 60 cm

JAKUB SPANHEL




Adam Stech

Adam Stech je vyraznym ¢lenem silné nastupujici malifské generace, ktera
se u nas v poslednim desetileti profiluje. Stech je velmi osobity a déisledny
malit, ktery je zésadné ovlivnén modernistickymi sméry. Z jeho obrazd citime
fascinaci, ale zaroveri Gctu k tolik ovéfenym a zaZitym formdm. Na moment
se mUZeme domnivat, Ze se nachadzime na samé hranici konceptu. Avsak
pravé Stechova disciplinovanost a koncentrovana touha po vytvoreni vlast-
niho a ,zdravého” jazyka nas posouvéd do oblasti pfinosného a pijemného
dialogu mezi minulym a sou¢asnym. Dalsi zajimavy rozmér Stechovy malby je
Casty princip polarity a velmi chytré spojovani zdanlivé nesourodych témat.
Pravé timto svym pfistupem, ktery je utvareny ur¢itou rafinovanosti, dostava
divédka do stavu prekvapeni a Gdivu. Nejde o to pozorovatele konfrontovat
s dé&jinami uméni nebo jim pfipomenout (po)zapomenuté. Jde o svébytné
vyrazivo prostoupené citem a zralou Gvahou, kterd posouvé s pomoci Ste-
chovy vyborné malifské techniky jeho snaZeni do zcela jinych a poutavych
vnitinich prostor.

Adam Stech is a noticeable member of the strong forthcoming generation of
painters which profiles itself here in the last decades. Stech is very distinctive
and accurate painter who is strongly influenced by modernistic styles. From
his pictures, we can feel fascination but at the same time also reverence for
so much proven and deep-rooted forms. For a moment, we can think that we
are right on the edge of the concept. However, it is precisely Stech’s accuracy
and concentrated desire to create his own and “healthy” language that moves
us into the area of seminal and pleasant dialogue between the past and the
present. Another interesting dimension of Stech’s painting is a frequent prin-
ciple of polarity and very clever connection of seemingly inconsistent topics.
It is exactly this approach, which is created by a certain refinement, that
gets the spectator into the state of surprise and astonishment. It isn’t only
about confrontation of the spectator with the history of art or about re-
minding him things already forgotten. It is about a distinctive expression
imbued with feeling and mature reflection which moves, with assistance of
Stech’s excellent painter’s technique, his endeavor into completely different
and attractive interiors.

2011: Prvni cena poroty - Cena kritiky

Vybrané vystavy:

2012: Udélém si hlavu, Galerie NoD, Praha

2013: Motyli efekt?, Galerie Rudolfinum, Praha (spole¢né s D. Pitinem, L. Typltem, V. Vélou,
M. Gerbocem, J. Petrbokem)

2011: Jury’s First award - Critics’ award

Selected exhibitions:

2012: Udéldm si hlavu (I'm going to make a head), Gallery NoD, Prague

2013: Motyli efekt? (Butterfly effect?), Rudolfinum Gallery, Prague (together with D. Pitin,
L. Typlt, V. Véla, M. Gerboc, |. Petrbok)
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Adam Stech

Zena s ovladatem, 2017, akryl, olej, barevny papir na platné,
190 x 130 cm (vpravo detail)

Woman with controller, 2017, acrylic, oil, color paper on canvas,
190 x 130 cm (Detail right)







Fl ¥, .
Adam Stech

Dvojice (Jarni), 2017, pigmenty, olej, barevny papir na pl4tn&, 150 x 200 cm
Couple (Spring), 2017, pigments, oil, color paper on canvas, 150 x 200 cm

Adam Stech

Vetirek, 2017,

akryl, barevny papir na platné, 100 x 140 cm
Party, 2017,

acrylic, color paper on canvas, 100 x 140 cm
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Adam Stech
Krajina, 2017, pigmenty, olej, barevny papir na plétné&, 100 x 140 cm
Landscape, 2017, pigments, oil, color paper on canvas, 100 x 140 cm
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Lubomir Typlt

Lubomir Typlt pat¥i mezi klasiky soucasné ceské malby. Typlt studoval nej-
prve v Praze u Jiftho Salamouna a nésledné v Brné u Jiftho Naceradského.
Dulezita viak pro néj byla studia na Kunstakademie Disseldorf, kde pdsobil
u vyznamnych malitd, jako je M. Liipertz, G. Merz nebo A. R. Penck. Typlto-
va tvorba se v prvnich letech po studiich zaobirala pfedevsim dvéma hlavnimi
sméry. Vytvarel geometrické abstraktni kompozice, které byly zasazeny do
neuritych prazdnych svétd, a maloval figury v jejich ryzi podobé. Postavy
chlapcd fascinovény levitujicimi zaficimi jadry jsou za¢atkem Typltovy po-
zoruhodné cesty, kterd znazoriiuje déti v situacich podivné, aviak upfimné
radosti. Neni podstatné, zda je scéna dynamicka nebo jsou postavy zaujaty
svou Cinnosti natolik, Ze vytvareji pevné a neménné kompozice. V piipadé
Typltovych figur jde zejména o fascinaci. Ciré a upfimné zaujeti pro véc, at uz
je jakakoliv. V3e je postaveno predeviim na télesnosti a gestech. Na pomysl-
né zékladni rovnici jakési odvahy a upiimnosti. Podstata obrazd Lubomira
Typlta je zaloZena na specifické barevnosti, kterd se v pribéhu ¢asu méni.
Neni prodchnuta jen promyslenymi kontrasty a variacemi, dokaZze navic po-
zoruhodnym zplsobem zintenzivnit atmosféru dila samotného.

Lubomir Typlt ranks among classics of the contemporary Czech painting.
Typlt studied first in Prague by Jifi Salamoun and afterwards in Brno by
Jiti Naceradsky. Important for him were also his studies at Kunstakadamie
in Disseldorf where he created by significant painters as M. Lipertz,
G. Merz or A. R. Penck. Typlt’s creation concerned itself in the first years af-
ter studies above all with two main courses. He created geometrical abstract
compositions which were placed into indefinite empty worlds and he painted
figures in their pure form. Figures of boys fascinated with levitating glowing
seeds are the beginning of the Typlt’s noteworthy journey which illustrates
children in situations of weird but honest joy. It is not important if the scene
is dynamic or if the figures are interested in their activity so much that they
are creating stabile and unchanging compositions. In case of Typlt’s figures it
is mainly about fascination. Pure and honest passion for the thing, whatever
it is. Everything is mainly about physicality and gestures. On the imagi-
nary basic equation of some courage and sincerity. The essence of Lubomir
Typlt’s paintings is based on specific colors which change over time. It isn’t
based only on thought-out contrasts and variations, it can also remarkably
intensify the atmosphere of the artwork itself.

Vybrané vystavy: Selected exhibitions:

2012: Slepice v pekle, Galerie hlavniho mésta Prahy (spole¢né s Jakubem 2012: Slepice v pekle (Hens in hell), Prague City Gallery (together with Jakub
Spaiihelem) Sparihel)

2013: Motyli efekt?, Galerie Rudolfinum, Praha (spole¢né s D. Pitinem, 2013: Motyli efekt? (Butterfly effect?), Rudolfinum Gallery, Prague (together with
A. Stechem, V. Vélou, M. Gerbocem, J. Petrbokem) D. Pitin, A. Stech, V. Véla, M. Gerboc, J. Petrbok)

2017: Ticking Man, Prague house, Brusel 2017: Ticking Man, Prague house, Brusel



Lubomir Typlt
Hlavy, 2016, tempera na kartonu, 50 x 70 cm (vlevo detail)
Heads, 2016, tempera on cardboard, 50 x 70 cm (Detail left)



Lubomir Typlt
Hledani zlatého fezu, 2017, tempera na kartonu, 50 x 70 cm
Searching for a golden ratio, 2017, tempera on cardboard, 50 x 70 cm

Lubomir Typlt
Jedlici kukufice, 2017, tempera na kartonu, 50 x 70 cm
The Corn Eaters, 2017, tempera on cardboard, 50 x 70 cm
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Lubomir Typlt
Koncilium, 2016,

tempera na kartonu, 50 x 70 cm
Koncilium, 2016,

tempera on cardboard, 50 x 70 cm

Lubomir Typlt

Fialova vodni elektrarna,

2000, olej na platné, 162 x 140 cm
Purple Hydroelectirc Power Station,
2000, oil on canvas, 162 x 140 cm

MIR TYPLT




Lubomir Typlt
V3i, 2010, olej na platné, 200 x 145 cm
Louses, 2010, oil on canvas, 200 x 145 cm
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Lubomir Typlt

Caralka, 2002,

olej na platn&, 100 x 130 cm
The Pisser, 2002,

oil on canvas, 100 x 130 cm

Lubomir Typlt

Caralka, 2002,

olej na platng, 100 x 130 cm
The Pisser, 2002,

oil on canvas, 100 x 130 cm

LUBOMIR TYPLT




Lubomir Typlt
Holka na houpatce, 2017, tempera na kartonu, 170 x 50 cm
Girl on the swing, 2017, tempera on cardboard, 170 x 50 cm



Lubomir Typlt
Koncilium, 2017, tempera na kartonu, 50 x 70 cm
Koncilium, 2017, tempera on cardboard, 50 x 70 cm

Lubomir Typlt
Uték, 2015, tempera na kartonu, 50 x 70 cm
Escape, 2015, tempera on cardboard, 50 x 70 cm



3-* Lubomir Typlt
-t Jedlici kukufice, 2017, olej na platné, 200 x 145 cm
L“M The Corn Eaters, 2017, oil on canvas, 200 x 145 cm

TYPLT




Lubomir Typlt
Mladi bohové, 2017, olej na platné, 160 x 130 cm
Young gods, 2017, oil on canvas, 160 x 130 cm
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